Voodoo back to Europe (again) 


Cwolru, 


it Came Fr 


1T CAME FROM CANADA #5 will 
this fall. 

Deja Voodoo, the Gruesomes, Captain Crunch & 
Let's Do Lunch, UIC, the Dik Van Dykes, the 
Desmonds, House of Knives, Gordie Gordo & the 
G-Men, the Vindicators, the Chessmen, Shadowy 
Men on a Shadowy Planet, the Supreme Bagg Team, 
the Stand, the Ulterior Motive, Chris Houston, 
64 Funnycars, and the Ripcordz have all been 
asked for songs for what's shaping up to be the 
rockingest ICFC so far. 

A few other bands may be chosen by mid-June. 

As usual, the album will feature long |iner 
notes and colour monster comic-book art by Del 
Picasso. This one has some guy playing a clari- 
net in a graveyard and a couple of scary zombies 
popping out. 

Due from Og even sooner are LPs by Toronto 
sweat-frat-garage quintet the Supreme Bagg Team 


Voodoo everywhere! 


Deja Voodoo may be appearing on up to eight 
different compilations in the next six months. 


be out early 


\t Came From 
a rockabilly compilation for What 
and a benefit LP for Rear Garde 


Confirmed so far are spots on 
Canada #5, 
Wave magazine, 
magazine. 
is a spot on a Gaga Goodies 
that Finnish 


Also confirmed 
album that collects all 


label's- 


the official deja voodoo newsletter 
spring/summer 1989 


SR ERE 


Deja Voodoo is going to Europe for the sec 
ond time this year, playing up to 30 shows In 
France, Finland, Yugoslavia, Germany, and maybe 
more between June 15 and early August. 

The tour starts with 6 or 7 shows 
then a bunch in Finland in early 
in Ljubljana, Yugoslavia, on July 
20, then up to a dozen in Germany (including 
Berlin, Hamburg, Enger, Frankfurt, and Koln). 
Shows In Sweden, Switzerland, Greece, 
and Belgium will be tried if there are enough 
days off. 

Voodoo's last trip to Europe, in February 
and March, was an unqualifled success, with 22 
great shows in Finland, Greece, and Germany. In 
the band 
was asked to appear on five different European 
comp i tations. 

In Helsinki, Deja Voodoo recorded two shows 
at the Backstage Club for future release. Says 


in France 
in late June, 
July, a show 


Denmark, 


addition to return invites everywhere, 


Miettinen of Gaga Goodies Records, "If it's 
really good it'l! be an album. If it's okay, 
it"|| be an EP. If it's not so good, it'll be a 
single." 

Before this atest trip overseas, Deja 
¥oodoo » be playing Foufounes Fiectriques in 
MOO Be june 5. This ji their first Mon*re2! 
and Cambridge (Ont)'s studgeabilly punksters 


House of Knives. Both bands are famillar to Og 
fans from their appearances on |ICFC 3 and 4. 

As usual, bands wanting to be on ICFC (or 
any Og thing) can send demo cassettes to Og 
Music at Box 182, Station F, Montreal H3J 2L1. 


Stuff does good for Og 


Og's four latest LPs have topped Canada's 
national campus radio charts. 
In April, the Dik Van Dykes' WASTE-MOR-VINYL 


was #1 nationally. It's the second #1 LP for 
Hamilton's ambassadors of tackiness. 
MISTER GARAGER'S NEIGHBOURHOOD, with 17 


North American garage bands compiled by What 
Wave magazine, was #2. 

UIC LIVE/LIKE NINETY, the first live LP by 
southern Ontario's kings of sweat-rock, was #3. 

MORE BAROQUE POST-INDUSTRIAL HILLBILLY 
LOUNGE MUSIC by Captain Crunch and Let's Do 
Lunch was #5, edged out for #4 by some British 
band on a major label. 

The Og records have also been getting good- 
to-great reviews from alternative publications, 
and are beginning to get US campus airplay. 

UIC, the Dik Van Dykes, 
will all play shows in southern Ontarlo and Que- 
Fase | 


and Captain Crunch 


bec over the summer. 


<3s singles. Deja Voodoo's "Hiekka Hietarannan" 45, 
es 5 which has sold out, will resurface there. 
gts Still tentative are four (!) different Ger- 
Sgs5 man compilations: albums by LSD Records In Ber- ™ 
= eS First Class Premiere classe lin and the Rose Club in Koln, and cassettes by 
Bsss two different fanzines. Also possible is a Cana- 


dian rockabilly LP for British release. 


by Gerard Van Herk 


Hi! How are you? We're fine. Four dandy Og 
albums all doing well, a summer European trip, 
spots on compilations al]! even our 
weather Is good. 

| guess the big news In voodoo-land is our 
last tour of Europe, which was a big fun suc- 
cess. We did 22 shows, including some real gone 
ones In Rauma and Oulu (both cities In Finiand). 
Oulu was extra fun ‘cause we were joined on 
stage by Petri Hannus of the amazing Jolly Jum- 
pers for a version of "Tallahassee Lassie" that 
was truly the farthest out that mankind has ever 
gone. Also, we got to eat moose stew. 

While in Finland we also recorded a Iive LP, 
which |! hear sounds pretty good. We haven't 
heard it yet, so | don't know. Whenever we get 
good sound on a IIive recording, the crowd is 
quiet, and whenever the crowd is loud, the sound 
Is bad. We can't win. Maybe we should release 
songs from one show and applause from another. 

We didn't get to do as much dumbo tourist 
stuff this time, partly ‘cause we had fots of 
shows and partly ‘cause [ft was more or less win- 


OVE eos 


"Freedom 
0 
speech" 


SIDE 1 
Studio Dubs of: 


SIDE 2 


“Freedom of Speech” 

“Diamonds Come from South Africa” 
“(There’s a) War on Drugs” 
“Samplification” 

“Demographic Toll” 

“TABARNAK, Make My Day” 


= 7 Brule 


Dealer Inquiries: 


Business calls: (514) 388-7575 


The First Full-length 
Most Independent Comedian / Scat Singer 


Recorded Direct to Digital in Front of a Live 
Audience in Morris Aplebaum’s Living Room. 
Includes: 


Avoiiable Wherever Strange Recordings are Sold. 
p.o. box 952 Outremont Stn. 
Montreal, Quebec H2V 4R8 


ter. We DID get to visit the Berlin Zoo (it's 
great), some swell museums (one had a bunch of 
Andy Warhol Brillo boxes strewn about, and | saw 
a businessman-type sneak up and stralghten them 
out), and terrific restaurants. And we got to 
hydrofoil to the Greek Isle of Aegina, and get 
sunburned and eat pistachios. 

Oh yeah, we did some glgs too. We played 
with Live Skull, Leaving Trains, They Might Be 
Giants (who. were lotsa fun, despite belng on 
Elektra), and TONS of Finnish bands, all influ- 
enced by the Stooges and al! really good. 

We also had the WORST tour experience ever 
(worse than the time |! crashed the Edse! and we 
spent the night In a lumber camp and missed our 
show). 

Our train to the ferry in Italy was really 
late, so we missed our ferry and had to take one 
the next day and ran Into a huge storm and were 
seasick for 20 hours and the ferry arrived late 
and we missed our train (and the bus) and had to 
take a taxi over 240 km of winding wet roads 
behind giant onion trucks and got to the show 
after midnight and played without a sound check 
and without having eaten for 24 hours and the 
stage kept weaving back and forth. 

Aside from that, It was fun and we can't 
walt to go back. So we are: June 14 till early 
August, with shows in France, Finland, Germany, 
Yugoslavia, and Sweden, Switzerland, Greece, and 
a couple of others if we can fit them In. So If 
you're reading thts in Europe, come and see us! 

We came back from tour to find a bunch of 
records waiting for us. All of them good stuff: 
the Dik Van Dykes' second LP, UIC live, Captain 
Crunch & Let's Do Lunch's debut, and the North 
American compilation MISTER GARAGER'S NEIGHBOUR- 
HOOD. The Diks record was the fastest Og album 
yet: ten days from mastering to release party! | 
don't know why the Deja Voodoo albums never get 
out that fast. 


“How can you be so White (And be so Funky)?” 
“St. Thomas’ Mantra” 
“Killer Whale Attack” 
“Sexist Blues Trilogy” 
“Diamonds Come from South Africa” 
(Folksy Sing-along Version) 


ee iad 


Cassette 


The album we're working the hardest on right 
now 1s IT CAME FROM CANADA #5, which we hope to 
have out when we get back. Hey, It might even be 
on cassette and CD! | wish | could give you more 
details, but we're still choosing bands for It. 

Also now being mixed down are debut LPs by 
the Supreme Bagg Team and House of Knives, both 
of whom should be familiar to iCFC fans. We're 
also working on lots of stuff from other good 
bands we don't wanna tell you about until we're 
more certain. 


We're still hoping to have a Shadowy Men on 
a Shadowy Planet LP out before the end of the 
year, and maybe a Voodoo live record. We'll try 
to combine our Finnish live stuff, some new 


recordings, and a bunch of weird stuff we've 
picked up over the last couple of years. 

We have about 25 shows on tape, including 
such highlights as drunk people in the audience 
becoming guest vocalists for "Walting For The 
Man," Tony telling people how Johnny Burnette 
died, and me picking somebody's nose In Athens. 

We did some studio recording the other 
night, to get tunes together for all those com- 
pilations we're supposed to be on, and to have 
some slightly different stuff for that US great- 
est hits package. My favourite part of the ses- 
sion is a new version of "| Better Think," with 
Tony's whistling solo. We also put down some new 
songs: “Let Elvis Die," "Graveyard Shift," a 
cover of the Olympics' "Private Eye," and a 
disco version of "Monsters in my Garage" that | 
hope never sees the light of day. 

COMIC BOOK STUFF: Og Music 
comic strips and cartoons about coo! music for a 
possible comic book release. Send lotsa stuff! 
Good quality photocopies will do. Funny & styl- 
ish stuff preferred over rock cliches, so keep 
the skulls and breasts to a minimum. 

Payment in free copies, maybe some cashe 
Send stuff to Og Comics, Box 182, Station F, 
Montreal H3J 2L1, Canada. 
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This marks the debut of the Daily News/Lau- 
rentide Rock column, which will appear in the enter- 
tainment pages every Friday. Concordia Journalism 
graduate Richard Bird, whose writing earned him a 
ten-month scholarship and $5,000, will be covering 
the city’s music scene — on top and underground. 


REMEMBER when the Four were Fab? 


Neither do I, really. But let’s not dwell in the 
present. 


Think back to those great 
Flintstones cartoons where 
Fred would decide to launch a 
musical career. Somehow, de- 
spite the obvious limitations of 
size, talent and cranial capaci- 
ty, Fred would become an 
overnight sensation. Teenage 
girls would scream for him, re- 
cord company execs would 
chase him. 


By the end of the half hour, 
of course, Fred would crawl 


> = he 
2% SC ae CMe? $ 


JELECTRIQUES 
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RICHARD 


only montreal show between european tours! 


Of 


=. 


back together. 


m™ gO see ‘em. 


Bobby Beaton, 22, bassist John Davis, 22, and 
drummer John Knoll, 24 — play a sort of fuzzed- 
out, heavily 60s-influenced, garage/R&B pop 
featuring some of the all-time snottiest vocals. 
Their latest LP, HEY!, has been released on Og 
records and a video of the title track is due soon. 


“We really do like the music we play,” says 
Beaton. “We’re not playing it for commercial suc- 
cess.” 


“We're going to keep doing 
what we’re doing as long as 
people want to hear it and as 
long as we’re kind of enjoying 
ourselves,” adds Davis. 

While satisfying their own 
concerns, the Gruesomes are 
entertaining a lot of others 
along the way. They’re current- 
ly in the middle of their third 
cross-country tour in as many 
years and audience response is 
enthusiastic, 


Shows range from packed 


back on his hands and knees to ar a eee clubs in Edmonton and Toron- 


his old job, working the big, 
ugly, smart-alecky dinosaur in the gravel pit. 

What a sap. 

Well, here are four young men who have never 
worked in a gravel pit, never will work in a gravel 
pit, and in fact, have made a solemn pact to never 
utter the words “gravel” and “pit” in succession. 

They’re called the Gruesomes, they look and 
sound like the 60s British Invasion incarnate, and 
with three albums and a lot of mileage behind 
them, they may never have to go the way of the di- 
nosaur. 

“Hopefully, we can live off the band in our 
mansions and go around in our private jets. If not, 
then we'll get nine-to-five jobs,” laughs 23-year- 
old guitarist Gerry Alvatrez. 

The Gruesomes — Alvatrez, singer/guitarist 


to to a crowded video arcade in 
Fredericton, N.B., last month. 

“About 100 people came out for that,” says 
Davis, “and more than half of them were watch- 
ing us instead of playing video games!” 

The Gruesomes will be headlining their first 
show in Montreal in eight months tonight at Fou- 
founes Electriques. Opening will be Bérurier 
Noir’s label-mates, Lost Patrol, from Windsor, 
Ont. 


We have a few southern Ontario shows before 
we leave the country, but the show 
Bey ooking forward to Is at Foufounes in Montreal 
June 3, where, In addition to us and Captain 
Crunch and Let's Do Lunch, you all can witness It looks like tots of our best bands will be 
the reunion concert of the Ulterlor Motive. 

The Motive were the first Montreal punk- 
alternative-whatever band to play Cramps songs 
and "Loule Loule," and had a 60s-punk influence 
years before anyone else here. They wrote great 
songs, too. We're really happy they're getting 


Other good bands we've run across lately are 
Stuntman Stuff (a very bluesy hypnotic gultar- 
drums duo with real talent), the Desmonds (who 
sound like they've digested every Og-style band 
around, and spit up the best stuff), 
Ripcordz (77-punk meets garage), who spell thelr 
name funny. If any of these bands play near you, 


MORE STUFF & THINGS 


The Montreal scene ts still here. Good bands 
come and go, clubs close... Foufounes expanded. 
The band room now holds hundreds more people and 
has a Winnipeg-sized PA. Station Ten and Tycoon 
still book bands, but hold under 100 people 
legally. There really are no 200-300 seat places 
in town right now. The Rising Sun occasionally 
has non-reggae/blues shows, a place called SAS 
has bands Thursdays, and Cafe Campus (capacity 
450 or so) has shows Wednesdays and some Sun- 
days, and that's about It. 

All the other Og bands are busy doing things 
these days. The Gruesomes are on perpetual tour, 
a lot of other Ogsters are playing all over, and 


I'm most 


playing right across Canada this fall. So look 
out for ‘em! 

Another Og thing we're doing right now Is 
trading records with cool labels outside the 
country, so that's why we've got all that good 
garage stuff listed in our ad on page six. Next 
time we hope to have some really bizarre Yugos- 
lavian stuff for you, and if we ever figure out 
international customs regulations, maybe some of 
the good Finnish bands we always talk about. 

A semi-Og band that's really surprised us Is 
Too Many Cooks, whose record we distribute. It's 
on CHOM, the loca! AOR station, and got really 
good reviews in mainstream places who don't usu- 


and the 


ally know Og exists. And of course all of you 
with cable have seen the video on MuchMusic and 
Musi queP ius. 

Well, stay hep, and we hope to see you all 
-- elther soon, or in the fall. Remember, you 
can subscribe to the Train, or send demo tapes, 


or buy records, or whatever, by writing us: 
ee 


Gruesome guys: Alvarez, Knoll back, Davis, Beaton, front. 


Weird but Wo 


MANI TOBAN, winnipeg 
The Gruesomes 
Promenade on the Park 
Nov5 
By Lyle Ford 
"Gruesomania. It started in a 
basement. It spread to small 
clubs. It conquered Canada." 


-Fwad Ramses 

And then they conquered the 
Promenade on the Park last 
Saturday. It all began with the 
unfortunate new seating arrange- 
ment. Gone are the beloved 
booths with their luxurious black 
naugahyde seats. Replacing those 
comfortable thrones is a maze of 
rickety chairs and bingo hall 
But the Promenade 
through this minefield proved 
well worth the 'way-out' show 
put on by The Gruesomes from 
the 
Gruesomes came on stage. They 


tables. 


Montreal. At this point, 


didn't disappoint. 


Playing their trademark crazy 
‘60's stuff, they soon had the 
dancefloor packed. Hamming it 
up for the full house, they apolo- 
gized for the Canadiens’ win over 
the Jets and plugged their 


upcoming album Hey! 


"Two dollars from each sale go 
towards Gerry's kidney opera- 
It's a good cause." 
Claiming that bass player John 


tion. 


Davis was one of Keith 
Richard's illegitimate sons, 
they cranked out one ear-split- 


another. Going from new 


songs such as "Bikers from 
Hell" to a cover by ‘60's 
Winnipeg band The Jury, The 
Gruesomes really captured 
the trashy '60's sound. The 
Gruesome Foursome, all 
sporting modified Beatles’ 
hairstyles, ripped into a hot 
show while poking fun at 
everyone they could think of, 
playfully apologizing on one 
instance: "We shouldn't make 
fun of the Guess Who in 
Winnipeg." Their jokes, com- 
bined with the irreverent 
humour in their lyrics and 
their crashing rock 'n' roll 
sounds, kept things humming 
at a feverish pitch. 


* Kant guaeg” 


Lauantaina 4.2. klo 18-22 
BLUESJAMIT 


OKLAHOMA 
BULL SHIT 


(ja muita bandeja) 
Liput 25,- Ikaraja 18-v. 


Lauantaina 11.2. klo 18-22 


DEvA Vou DOO 


(KANADA) 


Liput 35,-, ennakkoon 
Tunnu’s Musiikki 
ikaraja 18-v. 
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UIC - "U.I.C. Live/ 
Like Ninety"(Og 
Records) 


by Tchad 

Live albums are a problem. 

They never can really capture the 
feel of a band in concert, but they 
never sound as good as the studio 
album, coming at you through your 
modular stereo unit as you recline on 
you sofa sectional, sipping grapefruit 
juice and smoking menthol cigarettes. 

To really get the proper perspective 
on “Like Ninety” (recorded last 


' November at Lee's Palace in Toronto), 


you have to listen to it at top volume 
on a car stereo, travelling at least 90 
miles an hour on a dirt road, leaning 
out the window and howling at the top 
of your lungs. Of course, you'll 
probably end up dead, and never get 
to iisten to side two, so that's not the 
° a..im_ told you get ihe 
same sensation free falling from an 
airplane, but | doubt | could wait the 
full forty minutes before opening my 
‘ shoot. And the record would probably 
skip when it hit. 

So instead, you'll just have to crank 
up your stereo to “11” and revel in the 
long awaited second release from 
Exeter, Ontario's Furious Five. The 
eleven tracks on the album only 
include two from U.I.C.'s 1986 debut 
“Our Garage”. All the other tracks 
are brand new, penned in ‘88 (except 
for the handful of covers, none of 
which | recognize...), but the entire 
album (and particularly "Get Red" and 
“Lockjaw Bay") roars with the same 
energy that made "Our Garage” an 
object of divine intervention. “Like 
Ninety" is fast, it's loud, it's funfilled, 
and it couldn't by any other way. Lock 
the stooges in the basement with a lit 


idea 


Captain Crunch and Lets Do Lunch, 
More Baroque Post-Industrial Hillbilly 
Lounge Music! 

Yacan’'t fool me. There ain’t one band here, 
it’s more like a compilation. There’s a 
couplea bands with girls singin’, a couple 
with guys, some heavy power-chordin’ 
folks, some Death Rock type stuff, and 
some weird psycho psychedlliahhhh goin 
down. Kinda like there's somethin’ here for 
everyone, but not everythin’ for everybody, 
or something like that. Lotsa writers, lotsa 
credits, lotsa sounds, and they spelled Rear- 
Garde wrong. Me. | like it when they give 
up on the weird outta tune twangy psycho 
nose pickin guitar and use power distortion 
instead. Best songs start off the too sides: 
Goes Without Saying and Captain Groovy 
and his Bubblegum Army do keep groovin’. 
And they do a Kool version of the Box 
Top’s The Letter, mixing Cowboy Junkies- 
like cool verses (ugh) with punk rock cho- 
ruses (yah!). Some other happenin tunes 
too, but that psycho guitar twang stuff sounds 
like reheated Terminal Sunglasses that never 
gets hot. Keep the female lead, crank that 
distortion and ya got a great second elpee. 
(OG, Box 182, Station F, Montreal, Que- 
bec, H3J 2L1). 


REAR GARDE, montreal 


nderful 


if Wild Turkey and you get the idea. 
U.I.C. may not exactly hit all the notes 
all the time, but it wouldn't be a real 
live album otherwise. 

No matter how incredible "U.I.C. 
Live/Like Ninety” is, it still can't 
compare with the real Robinson 
brothers, Ted T., Houndog Heywood 
and Sleck Preszcator, live and 
sweating. Hopefully, having ended 
their two year recording hiatus, U.1.C. 
will hit the highway, giving us another 
chance to sonically purge our skulls of 
the latest Elvis Costello drivel and 
rupture our eardrums without 
disturbing the neighbors. 


& Dik Van Dykes 
@ Waste Mor Vinyl 
hk _dmors) 


The 1970s are what happened when 
you took too many drugs in the 1960s. 
The Dik Van Dykes are what happened 
when you procreated in the 1960s. Waste 
Mor Vinyl is everything that was great 
about 1970s suburbia. Take that for 
what it’s worth. 

Having said that, introductions seem 
to be in order. The Van Dykes are lead 
guitar and lungs Dik, fuzz guitarist Steve, 
Stu on skins, and Blurt the bassist. Not 
to forget, of course, the female back up 
singers, the Pop Tarts, Sarah and Renee. 

“Kay, here’s the dirt: Waste More Vinyl 
is the sextet’s second LP on Og. En- 
closed in it is a vinyl frisbee which 
conveniently fits on your average turn- 
table. The aural experience of stylus 
meeting frisbee is much like watching 
re-runs of John Revolta flicks — very 
weird. 

Take, for instance, the DVD’s “cover” 
of ‘Muskrat Love’. You must remem- 
ber that. Remember the Captain & 
Tenille? Well, Hamilton’s own ran a 
Mack Truck over the little rodents — 
and deservedly so. 

The fun doesn’t stop there, girls and 
boys. The leisure suited ones dedicated 
the Beach Boys-inspired ‘Leave This 
City’ to the thriving metropolis of Wind- 
sor-Detroit: “Hey, bus driver, speed up 
alittle bit” to the“‘Honeymoon In Niagara 
Falls”. Ah, yes...Skylon Towers, 
Ripley’s...everything that’s grating about 
that patch of land. 

Other massacred institutions funda- 
mental to a 10s childhood include ‘Law 


Dik Van Dykes, Waste Mor Vinyl 

More of the same. No surprises. I heard it all 
before. Which means this is one helluva 
record. Fun fun fun fast kinda outta tune and 
the bass drum got lost in the mix (or lost by 
the band or sumthin’). Kindof like the 
Ramones if they were trying to be stupid 
instead of just doing it naturally. A coupla 
more musical twists than their first album, 
but nothing that screws up the basic stupid- 
ity which is what makes this band great. The 
girl group backing vox are just great— 
almost in toon, too. Cubic Zirconia could be 
the next Safety Dance (well, mebbe not) ‘n 
Beachcombers is the final word on Canuck 
cultchah. This is wot Canadian radio’d be 
like if Doug and Bob Mackenzie ran the 
CBC. (OG, Box 182, Station F, Montreal, 
Quebec, H3J 2L]). 


READ GARDE, montreal 


Johnny Zero 


SEEKER, regina 


UIC, Live Like Ninety 
I think there’s some sort of Punk revival 
going on judging by the albums we've been 
getting lately. If so, UIC deserves to lead the 
pack. Some amazing rock ‘n roll is show- 
cased here, with a far better sound and effect 
than their first record. Altogether Now and 
Get Red sound like what Teenage Head 
always wanted to sound like but never quite 
reached. All the songs motor (tho a couple 
do sound a little 70’s’ish) right through 
until someone cuts the tape at the end of 
Stations Fading. And the sound is enough 
to make me like live recordings—clear, up 
front, noisy. distinct, and with the occa- 
sional missed note that makes it really live. 
Or alive. Whatever. (OG, P.O.Box 182, 
Station F, Montreal, Quebec, H3J 2L1). 
Paul Gott 


‘N’ Omaments’, “Cubic Zirconia’, the 
Winnebagos in ‘Monster Trucks’, and 
“‘Aerobocop’, the cross between Jane 
Fonda and acoke machine. My personal 
fave is ‘Klaus Barbie’. I wonder if Ken, 
that plastic model of grooming, is aware 
of the She Wolf of the Nazi SS...I don’t 
recall Mattel marketing her next to Ken’s 
girlfriend from Malibu. The Dik Van 
Dykes are truly mind-retracting in this 
respect. 

Well, you get the picture, even if it is 
kinda fuzzy. Forget the BeeGees...the 
Dik Van Dykes ARE the ’70s! 

Carol Harrison 

Carol Harrison supervises the Monday 
“Graveyard Shift” from 2 to 7 am on 
CKCU FM. 


TRANS FM, ottawa 


Hamilton's lyrical maniacs have 
returned, spewing out such tracks as 


“Adult Gumby," “Lazio Come? 


Home," and "Klaus Barbie," giving 
us a brand new and scintillating 
compendium of mor junk -- that is to 
Say, essentially, the Dik Van Dykes. 
The album features a couple of songs 


It Came From Canada 4, and 
“Muskrat Love," an ode to rodents 
originally done by America, but killed, 
skinned, and mounted on the wall by 
the marvelous DVDs. The new tracks 
are a marvel of 

engineering, that is, 
calculated for you to pick up your 
texts, your typewriter, your notes and 
your profs, pile them into a station 
wagon, take them down to the OWI, 
give them a few bags of potato chips, 


Ogophonic 
they were 


Slurpee and while you're barrelling 
down Ring Road at 95, bail out and 
leave them to hurtle to their doom, all 


you may have heard before, namely, a 
re-release of “Beachcombers" from 
& 


REAR GARDE, montreal 
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while you're listening to this record. 


monster trucks, cubic zirconia, and 
everybody's favorite metallic murderer 


The Dykes attack such social icons “* 
id 


(complete with metal headband) 
"Aerobocop!" 


write a “Chain Letter Massacre. 
“Leave This City,” take a "Honeymoon 


If you play it first and then use it as a 
frisbee, it might be even better, so 


This is the only album that lets you I 


Space." It's a collection of music that 
no Black Labrador should be = 


in Niagara Falls," and then get "Lost in 


who knows? But it! 


SEEKER, regina 
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now booking western shows for Sept 


HONEST OG HAS A BIG 
POINTY HEAD! 


BUT THERE'S NO SKULL-DUGGER 
IN HIS CATALOGUE! : 


Canadian Independent labels, $11 
each: 

13 Engines, Before Our Time 

Litttan Allen, Condition Critical 

Lillian Allen, Tea Party 

Asexuals, Dish 

Asexuals, Contemporary World 

Beyond Possession, !s BP 

Color Me Psycho, Pretend... 

Ray Condo, Hot & Cold (NEW!) 

DOA, Let's Wreck the Party (also c) 

Forgotten Rebels, Pride 

Heresy, Face Up To It 

Jerry Jerry, Battle Hymn 

Mad Parade, A Thousand Worlds 

My Dog Popper, 668: Neighbour of 
the Beast (also c) 

NoMeansNo, Small Parts 

Oversoul 7, s/t (also c) 

Plastercene Replicas, Glow (also c) 

Razorbacks, Go To Town (also c) 

Scum, Born Too Soon 

SNFU, Stick in the Eye (also c) 

3 O'Clock Train, Muscle In 

Trisomle 21, Works (also c) 

Festival d'!nterventions 

Young Lions, Freak Show 


Canadian Independent 
assorted prices: 
2 Men Laughing, Dead or..$7 
Beyond Possession, Telltale $5 
Celebrity Drunks, s/t $3 
Deja Voodoo, Too Cool to Live $7 
Dundrelis, Nothing on TV $3.50 
Dunham Flats Band 4-track $5 
Fainting In Coils s/t $3.50 
Forbidden Beat, Driving $3 
Problem Children, On the Alr $4 
Schizoid, Beer Thlef $4 
Shadowy Men, Love Without $3.50 
Shadowy Men, Wow Flutter $4 
Sotho, Electric Pyramid 12" $7 
Vent du Mont Scharr, s/t $5 


IMPORT SPECIAL! 


Dandy Imports at Dandy Prices! 


labels, 


All these only $9 each: Canadian i{ndependent labels, $9 
Barracudas, Drop Out With each: 

Battie of the Garages Vol. 4 7 Seconds, New Wind 

Brood, In Spite of It Al! Tupac Amaru, Awakening In Rhythms 


(also c) 
Anima! Staves, Dog Eat Dog 
Ant Farm, Grunt 
Asexuals, Be What You Want 
Ben Vaughn Combo, Many Moods 
i ond Possession, is BP 2 ES 
Big Drill Car, Small Block 
FBookmen, Vole 1 Delicatessen 
Brigade, Dividing Line 
Capitalist Alienation, s/t 
Captain Crunch & Let's Do Lunch 
Mark Carmody 
Charite Chaplin Commemorative 
Condition, Mumbo Jumbo 
Condition, Red Hot & Blue 
Cowboy Junkies, Whites Off.-. 
Creeps, Enjoy (also c) 
DAFP, Dead In Love 
Decade of Dreams, Wild Col loqula! 
Deja Voodoo, BIg Pile of Mud 
Deja Voodoo, Cemetery 
Deja Voodoo, Swamp of. Love 
Deja Voodoo, Worst Of 


Cynics, Blue Train Station 
English Freakbeat (60s R88) 
Marshmallow Overcoat, Try On... 
Miracte Workers, Inside Out 
Mystic Eyes, Our Time to Leave 
Pebbfes, Vol 23 (Holland) 
Pebbles, Vol 24 (Germany) 

Sex Pistols, Pirates of Destiny 
Sex Pistols, We Have Cum For... 
All. these $12 each: 
Abecedartans, Resin 

All, Allroy's Revenge (also c) 
Bad Brains, Live (also c) 
Cabaret Voltaire, Drain Train 
coc, Eye For an Eye (also c) 
Dinosaur Jr. Bug (also c) 

S. Duffy, Kiss Me 12" 

Excel, Split Image (also c) 
Frightwig, Faster KIII KIII 
Fugazi, s/t (also c) 

Gaye Bikers, Drill 

Lime Spiders, Volatile (also c) 
MDC, compilation (also c) 


Meatmen, Juggernaut (also c) Dik Van Dykes, Nobody Likes 
Misfits, comp/new release (also c Dik Van Dykes, Waste-Mor-Viny! 
Misfits, Dle Die (also c) Dimaggios, True Home 


Misfits, Earth AD (also c) 
Misfits, Evil Live (also c) 
Misfits, Legacy (also c) 

MOD, Surfin MOD (also c) 

Naked Raygun, Jettison (also c) 
No Mercy, Widespread (also c) 
Overkill, F*ck You (also c) 


Pussy Galore, Right Now (also c) 


Dissidenten, 
Dissidenten, Live at Pyramids 
Dissidenten, Sahara (also c) 
Doughboys, Whatever (also c) 
Or. Feelgood, Mad Man Blues 
Euthanasia, Living Heck 

Fair Warning, You Are the Scene 
Fat, 


Fata Morgana 


"s/t® 
means 
sette. "c only" means available 


"also cl" 
also avallabile on 


means sel! f-titied. 
cas 


on cassette only. 


HERE’S HOW TO ORDER: 


All orders shipped first class/air Plays Songs for You 


Pussy Galore, Sugar.-(also c) mall In heavy duty cardboard First Man Over, s/t 

Samhain, Initium (also c) mailers. All prices in CANADIAN Fluid Waffle, s/t 

Samhain, Nove Coming (also c) DOLLARS. Postage paid In Canada. Forgotten Rebels, Boys Will Be 
Sulcitdal Tendencies, Possessed EVERYONE ELSE add $5 per order Forgotten Rebels, In Love With the 


Swans, Love WII! Tear Us... 

3 Johns, Death Everything (also c) 
Tupelo Chain (also c) 
Varfous, Texas Trip (also c) 
Warzone, Don't Forget (also c) 


System (also c) 
Forgotten Rebels, This Ain't Holly- 
wood (also c) 
Funeral Factory, Living with Ghosts 
Groovy Religion, Thin Gypsye- 


to cover shipping & handling. 
PLEASE list alternates. Allow 4 
to 6 weeks for delivery. 

Make cheque or money order payable 
to: 


Sex, 4 


White Zombie, SoulCrusher (also. c) Og Music Gruesomes, Gruesoman|a! 
World Domination Ent, Let's Play Box 182, Station F Gruesomes, Tyrants of Teen.. 
Domination (also c) Montreal, Quebec 


Youth of Today, Not Alone (also c) H3J2L1 Canada 


MAY WE RECOMMEND; 


Og hasn't heard ALL these recorus, 
but bands we like Include... 

THE GRUESOMES! Montreal's tyrants 
of teen trash 60s-garage! 

DEJA VOODOO! Sludgeabilly blues- 

garage-punk-rockabi Illy duo! 

VAN DYKES! Funny Hamilton 
trash-Rezi|los-Ramones-Cramps! 
CONDITION! Trash-jazz "do for 

the 40s what Voodoo do for 50s" 

COWBOY JUNKIES! Ultra-slow atmo- 
spheric blues-psyche 

MONGOLS! Montreal psychobIIly! 

DUNDRELLS! Jangly garage-pop! 

CELEBRITY DRUNKS! Hmmm...odd BC Tom 
Waits-influenced stuff. 

CHRIS HOUSTON! Canada's resident 
sleazy blues-trash genlus! 

JERRY JERRY & THE SONS OF RHYTHM 

ORCHESTRA! Frantic gospe!-punk- 

blues-country wild men! 

DOG POPPER! Funny” mildly- 
offensive punks from Montreal. 
NOMEANSNO! Punk jazz funk! | dunno! 

Just buy It! 

SHADOWY MEN! Great twangy guitar 
Instrumentals from Toronto! 

THE BROOD, CYNICS, MARSHMALLOW 
OVERCOAT, MYSTIC EYES! Great US 
60s-style stuff from the fab Get 
Hip/Skyclad labels! 


DIK 


MY 


Gruesomes, Hey! 

Gruesomes, Unchalned 

Nina Hagen, Punk Wedding 

Haunting Today, s/t 

Honest Injun, Rosenthal Effect 
Chris Houston, Hate Filled (c only) 
Hungry Glass, External World 

tdy! Tea, How ! See This Table 
Jerry Jerry, Road Gore 


_ Junior Gone Wild, Less Art (also.c) 0 = 


Mongols, Sleepwalk 

Nils, Sell Out Young 

NoMeansNo, Day Everything... 

Nomind, Ordinary Madness 

Oversou!l Seven, Fool Revelation 

Potsoned, s/t 

Prelsons Shade, Race Me Home 

Psyche, Mystery Hote! 

Purple Toads, Love Songs for the 
Hard of Hearing (also c) 

Purple Toads, s/t (also c) 

Rin Tin Tin, Give Meech a... 

Ripchords, View From Above 

Screaming Bamboo, Break... 

SNFU, If You Swear... 

SNFU, No One Else Wanted... 

Sons of the Desert, 33/45 

Suffer Machine, De=Program (also c) 

Tau Cet!, So Far 

Throbs, Proud to be Loud 

Too Many Cooks, s/t (also c) 

Trisomie 21, Joh'burg 

UIC, Live/Like Ninety 

VarlousAlbertans, Writing on Stone 

Various, For No Apparent.. 


Various, Mister Garager's Nbrhd 
Various, It Came From Canada | 
Varlous, It Came From Canada 2 
Various, It Came From Canada 3 
Varlous, It Came From Canada 4 
Various, |t Came From the Pit 


Various Hamiltonians, Music From 
the Armpit of the World 

Various, Panic Panic 

Various, Primitive Air Raid 

Various, Ultimatum 

Vogons, Kiss Me Under Missile 

Whirteygigs, s/t 

Whitenotse, Metafunk (also c) 


there's no place like this place, any place! 


®@ Deja Voodoo. Hi, Ka- 

nada. Zwei komische 

| V6gel sind in die Stadt 
eingefallen, mit Hand- 

gepack (Gitarre und kleine Drums), 
mit einer Gummifledermaus um 
den Hals, Gerard van Herk, der 
bleich und rothaariger Anglikaner 
hollandischer Abstammung ist, im 
zerknuddelten .Dinnerjacket; eine 
Kassenbrille, aber alt, natirlich nicht 
irgendeine, sondem dickglasiger 
Buddy-Holly-Stil, die spater beim 
Konzert standig von der schwei&- 
tiefenden Nase rutschen wird, und 
spitzes Miindchen, ein viel zu lang 
geratener ehemaliger Collegestu- 
dent, der singt und ungelenk auf sei- 
ne Gitarre (4 Seiten) einhammert 
und den lustigen Distortion-Maniac 
darstellt; er liebt diese Rolle in allen 
Details bis rauf in die roten Kotelet- 
en; daneben. Tony Dewald, sein 
\umpel, das andere Mitglied von 
deja Voodoo, freundlich, kurzhaa- 
ig, Ex-Punk, heute eher HipHop- 
srienuert. Beim Konzert sitzt er hin- 
ter seinem Schlagzeug und schwitzt 
und schreit, seinen Partner und das 
Publikum anfeuernd, als gingees um 
Nopf und Kragen. Do the Rock Ani- 
mal, auch im kleinsten Club! Die Mi- 
vimal-Groteske, furchtlos roh und 
ugenrollend, hinterla&t alles in al- 
*m sehr gute Laune (aufrecht, be- 
ummt, wie Krebber es immer sag. 
4, leichten Herzens sind sie auf lan- 
ver Tour, aber auch das sei gute Lau- 
ne, solange man nichtin U.S. touren 
musse, dem Land wo es fir kleine 
Nummern wie die nach dem Gig 
~tatt Bezahlung eine Smith und Wes- 
on vor die Nase gabe. Seit sieben 
hren sind T und C das Duo Deja 
»0d00, seit zwei Jahren leben sie 
ischlieBlich von der Musik, und 
stihrem krakeeligen Sound schrei- 
=n sie seit all den Jahren an der Ge- 
chichte kanadischen Trashs: Sie 
vagten den Begriff  Slud- 
geabilly, sie griindeten das Label 
Og. um ihre eigenen funf Deja Voo- 
‘oo-Platten herauszubringen und 
vit 1985 in einigen Abstanden vier 
ompilations mit kanadischem Un- 
‘tground-Trash-Garage-Pop (auf 
“4 gab es zum ersten Mal etwas 


Stehit ihr nicht weniger, als ihr an- 
gebt. dab ihr stehlen wiirdet? Ist das 
nicht alles ein riesiger Diebstahl- 
Hype, denihreuch zum Konzeptge- 
macht habt? 

G: »Man muB sehr aufmerksam zu- 
hGren, dann findet man, glaube ich, 
auch ALLES wieder, was wir ange- 
ben...zum Beispiel:’Monsters in My 
Garage’... die ersten beiden Zeilen 
von ‘Jungle Rock’ von Hank Mizell 
(and you know, Hank probably rip- 
ped it off in the first place’, dann et- 
was von jailhouse Rock, Gitarrenso- 
lovonjemandanderem, Sachenvon 
den Swingin’ Blue Jeans...! Nun, viel- 
leicht doch, ja, wir BRAUCHEN ES!« 

Musik-Mush, Matsch, Gumbo- 
Mush, die Beziehung zum Essen ist 
offensichtlich. Was fur ein seltsamer 
Brei, in winzige Teilchen, in seine In- 
gredienzien kaumnoch zuzerlegen, 
und dennoch schmecktman so vie- 
le verschiedene bekannte Sachen 
heraus; trotz Oberma& und Uppig- 
keit, so dilletantisch, so ungehobelt, 
so minimal. Hat immer etwas Unan- 
genehmes, ihre Kunst. 

T: »Du kennst doch bestimmt TS. 
Eliot, das ist eines unserer groBen 
Vorbilder (was die Kunst, die Technik 
des Diebstahls angehv.« 

G: »Es sind alles In-Jokes, je mehr 
man h6nt, sieht, desto mehr erfahrt 
man, wo das, was man gehdrt hat, 
herkommt« 

Wie gerne wirden wir an dieser 
Stelle Deja Voodoo mit Wild Billy 
Childish bekannt machen. Ziemlich 
geniale Dichter-Nerver-Musik. 
T:»Wirstehlen natiirlich nurSachen, 
von denen wir denken, sie seien 
cool...« 

G: »... und dann sind wir noch be- 
schrankt durch unsere Instrumente. 
Wir konnen zum Beispiel nie guten 
HipHop machen..« 

T:»...und das, obwohl wir das super- 
cool finden.« 

G: »He,... ich nichtle 

T: »Ich aber wohl.« 

Dick und Doof. 

G: »Einig sind wir uns aber iiber die 
Beatnigs.« 

T: »Cool heift aber nicht originell’ 
sein, im Gegenteil, wir léschen das 
‘Oniginelle’in derMusikausundstel- 
len uns selbst statt dessen dahin 
Wenn wir irgendwo einen komplet- 
ten Song klauen wiirden, in dem 
Moment, wo wir beide den spielen, 
wird er ein Deja Voodoo-Song, und 
dannistes geschehen: Der Song be- 
findet sich jenseits der Originalitats- 
frage. Zum Beispiel dieser Rosco 
Gordon-Song auf Too Smart To Die’; 
‘Cheese And Crackers’, von 1951, 
klingt wie Deja Voodoo. Wir haben 
es gar nicht ndtig, uns an ‘Originali- 
tat’ zu klammern.« 

Dies wirft noch mehr schummri- 
ges Licht auf die sogenannte Identi- 
tat der Deja Voodoo; war alles doch 
nur ein Wortspiel um Deja Vu gewe- 
sen? Darum eine speckige Hiille aus 
Gumbo-Dunst. 

T: »Wir haben keine musikalischen 
Fahigkeiten.« 
G:»Wirwissen nicht. wie man Musik 


von den Cowboy junkies zu héren, 
bevor das Major-Label sie kaperte). 
Og Music, Montreal, verGffentlicht 
aber auch LP’s von den Gruesomes 
(sehr junger, sehr puristisch-sixties 
Garage Punk; Tyrants Of Teen Trash), 
von Jerryjerry, den Dik van Dykes 
(Ramones-Cramps-Rezillos-go-Ca- 

nadian-Weirdness) aus Ontario; ne- 
benbeibringen die beidenauchden 
Newsletter ,Deja Voodoo Train” 
heraus, veranstalten Voodoo-Bar- 
becues in verschiedenen Stadten; 
ich bin noch nie in Kanada gewesen, 
wederindereinennochinderande- 
ren Stadt noch in Ottawa, aber es 
scheint so, da& die Deja Voodoos 
mitihren vielfaltigen Unternehmun- 
gen sich als die gesunden jungen 
(29, 28) mobilen Vater des Kanadi- 
schen Underground (mitsamt Clubs 
und College-Radio) etabliert haben 


Und sie konnen immer noch nicht 
singen und spielen. Ziemlich genial. 

Und ziemlich enthusiastisch nach 
all den Jahren, all den Mihen,allden 
Diebstahlen und Barbecues und 
den Zugfahrten, besonders denen 
mit Euro-Rail, erster Klasse zwar,aber 
mit Geschaftsmannern drin, die sehr 
die Nasen rimpfen, wenn Tony und 
Gerard ihr langes Messer rausholen, 
um sich briderlich eine Wurst zu 
zerteilen. »It’s hard to be tough, it’s 
hard to be scary, if you can’t afford 
your own cemetery... Mehr'gibt es 
da nicht zu verstehen. Die beiden 
haben sich einen gemeinsamen 
Nenner geziichtet, der einfach er- 
scheint, aber aus einer héchstkom- 
plizierten, sich immer weiter verfei- 
nernden Mischung besteht, die zu 
einer Definition von ,Coolness”fuh- 
ren soll; das alles aber ist Aufschnei- 


SPEX, germany 


werden immer besser im Deja Voo- 
doo-Spiel; und wir héren natiirlich 
auch verschiedene Sachen im Laufe 
der Jahre, Sixties Punk, dann R&B, es 
andert sich von einem Album zum 
nachsten.« 

T: »Die erste ist mehr Punk-orien- 
tiert, die zweite ein Herausfinden, 
wer wir sind, die dritte, ‘Swamp Lo- 
ve’, ist sehr bluesig, und ‘Worst of 
Deja Voodoo’ ist Rock; die letzte, ‘Big 
Pile Of Mud’, - 


O 


derei: Tatsachlich namlich besteht 
die Coolness zu 90 Prozent aus 
LIGHT HEARTED SILLINESS, der Rest 
sind Wortspiele und dumme Witze, 
sind Ressentiments, die mit Grotes- 
ken ausgebiigelt werden, und sie 
spielen die Moguls Of Mock. 

Deja Voodoo ist ein Bastard, und 
So ist ihre Musik. Sludge-A-Billy (ge- 
nannt nach den Typen, die bei ei- 
nem Deja Voodoo-Konzert mitoffe- 
nem Mund sauerlich pobetten, weil 
diese nichtder erwartete Rockabilly- 
Act waren,... du weit, die mit der 
Lucky Strike-Packung im aufgeroll- 
ten T-Shirt-Armel). Der kanadische 
Traum von der eigenen Trash-Kultur 
besteht aus dem Bekenntnis zum 
entfesselten Klauen als bewuBte, 
unterdiesen Umstanden (nie wOrigi- 
nal-Rock-Land” gewesen zu sein) 
einzig mégliche Handlung.durch 
die man selber seine Geschichte 
schreiben und Spa haben kann. Bei 
Deja Voodoo (der Musik, aber auch 
ihren Song-und Piattentitein, dem 
Cover, dem Aussehen, etc, dem 
ganzen Voodoo-Pack) gibt es diese 
besondere Mischung aus Trash-Lie- 
be/Kenntnis und - Trash-Bashing. 
Sich selber schlieBen sie da ein in 
den Kokon aus - Diebstahl und Lei- 
denschaft. 

Trash-Liebe: So liebevoll-ge- 
schmackvoll zusammengetragene 
Titel fur Songs Big Scary Daddy, Ske- 
leton At My Party, If Mashed Pota- 
toes, Voodoo Barbecue, Worm- 
town, Swamp Of Love, Dead Dad- 
dy Dead, Don’t Let No Ning Heads 
In Your Home, Rock Therapy, Sur- 
fing On Mars, More Songs About 
Monsters And Food, Baby Honey, | 
Wanna Come Back From The World 
Of LSD, Van Gogh's Ear, Sigmund 
Freud, Vegetables, Into The Gum- 
bo, Peace Love & Flowers, Beat Me 
To The Lunch, Red Garlic Shoes, 
Polk Salad Annie und Platten undso 
viel Liebe und Betreuung fir alle, die 
gleichen Sinnes sind (Featuring die 
Band Shadowy Men mit ,Faster San- 
ta Claus Ho Ho“). 

Trash-Bashing: Sie itbertreiben 
zwanghatt, gehen ins MaBlose. ,Ge- 
schmack”, eh, das letzte, und den- 
noch, er ist da. Ich habe noch nie- 


mais jemanden so auf dem Song 
16 Tons” (auf DV’s ,Cemetery*-LP) 
herumhauen héren; als wollten 
sie es aus sich rausdreschen und 
sich gleichzeitig dabei suhien. 
Ziemlich krank, aber auch ziemlich 
genial. 

Eine seltene Form von offensivem 
und auch als Strategie nutzbarem 
Masochismusist das Sich-Selbst-An- 
zeigen. Deja Voodoo sagen, Slud- 
geabilly spielen heiBe Songteilchen 
und -fetzen stehlen und zusammen- 
fiigen - was in den Linernotes als 
»whole mess of blues, gospel, punk, 
country, Rockabilly, Garage Rock’n’- 
Roll, R&B« allgemein beschrieben, 
auf jeder Platte aber noch einmal 
ausfuhrlich niedergelegt wird. Sie 
bezichtigen sich der unglaublich- 
sten Diebstahle an Werken von 
Johnny Otis, jack Scott, Link Wray, Bo 
Diddley, Monkees, Buddy Holly, 
johnny Cash, Velvet Underground, 
Dale Hawkins, Swingin’ Blue jeans, 
Cramps, Peggy Lee, Gene Vincent, 
Sonics, Coasters, Screamin’Jay Haw- 
kins, Merle Travis, Elvis Presley, Gun 
Club, Beach Boys, Jean-Paul Sartre, 
Four Horsemen, Dead Kennedys, 
Ramones, Violent Femmes, Iggy 
Pop, jesus & Mary Chain, Robert 
Johnson, John Lee Hooker, Elmore 
James, The Kinks, Gene Phillips, Jon- 
athan Richman, Louis Armstrong, 
Jackie Gleason, Screamin’ Lord 
Sutch, Trashmen, Duane Eddy, Lo- 
well Fulson, TRex, Sonny Terry and 
Brownie McGhee, Little Willie John, 
James Brown, Roy Orbison, Danny & 
The Juniors, Booker T, Rosco Gor- 
don, Sam & Dave, Syndicate Of 
Sound, Sam The Sham, Strangelo- 
ves, Undertones, Butthole Surfers, 
Everly Brothers, Shangri-las und 
noch einer ganzen Reihe mehr... 

Gro8e pathologische Aufschnei- 
der. Mehr Mehr Mehr. Unauthaltsam 
ist das Konzept von Deja Voodoo 
zumindest in Kanada auf Expan- 
sionskurs. Nur die Band selbst be- 
trifft das nicht. Es bleibt bei dem 
eingespielten, Trash-Bashing; auch 
noch im siebten Jahr im Do-It- 
YOURSELF-Stil. . 

Zwei Manner. Zwei Begriffe. Ein 
Rezept. 


Die Antworten kommen schnell, 
in einem herrlichen Duett, die Wo- 
chen zu zweit (irgendwie sind diese 
Touren doch nur da, um sich gegen- 
seitig Anekdoten auf langen Fahrten 
zu erzahlen, sagt Tony) schafften ein 
Wunder der Sozialisation, auf selte- 
ne Art zusammengewachsene Figu- 
ren, deren Satze sich ineinander ver- 
hakten, erganzten, und doch war es 
auch ein nettes Schwatzen beim 
Tee. Liest man die Newsletters, hort 
man die Platten, wird allerdings die 
Frage nach der nachsten Mahizeit 
unumganglich. Irgendwie hat ihre 
ganze Existenz, auch die musikali- 
sche, mit Essen zu tun. Was also ist 
GUMBO und BARBECUE? 

G: »Beides hangt zusammen. GUM- 
BO ist Bestandteil eines Barbecues, 
ein Essen, halb Suppe, halb Matsch, 
okay, Knoblauch und Chili und 


Knoblauch und Soke und wieder 
Knoblauch ist da drin.. Hihnchen 
und Shrimps undsoweiter« 

T:».. und eigentlich gehdrt da noch 
Sasfras-Zeugs drauf, aber das istille- 
gal in den Staaten, sie haben es 
aber trotzdem da im Siiden, den Sas- 
fras-Tee! MMhh! Und ein BARBE- 
CUE, das ist fast der essentiellste Teil 
des Lebens,... wirklich!« 

G: (weint fast vor Freude) »Es ist eine 
Party, bei der es was zu essen gibt!!« 
T: »Sie sollte im Hinterhof stattfin- 
den. Du réstest das Fleisch und hast 
eine Menge SpaBi!« 

G: »Schones, fettes Schwein ist am 
besten. Die richtig guten Barbecues 
sind die, wo man zu einem fetten 
Schweinefleisch ein sehr scharfes 
Gumbo dabeihat. Und die richtige 
Konsistenz mu& es haben: MUSH, 
wenn wir ein Barbecue abhalten, 


weil der Druck so grof ist. In Kanada 
wird es von dir geradezu erwartet, 
da& du herumspielst £s ist schon 
ziemlich relaxed. Man muB sich et- 
was ausdenken.« 
Wie Og: 

G: »Og ist ein HGhlenmensch, eine 
Figur aus einem Kinderbuch, die al- 
lerlei erfindet:... Feuer, Pfeil und Bo- 
gen, die Farm, Netze, wie man Was- 
ser in Korben tragt; wir liebten diese 
Mischung aus 


ist. eher Six- Primitivismus 
ties-und-Dan- und Geniali- 
ce-orientiert, fm tat« 

denn wir ha- Live-Leben: 
ben auch G: »Wo wir 
mehr Konzer- schon uberall 
te gemacht, gespielt ha- 


wo die Leute 
tanzen_ woll- 
ten_« 

G:»AuBerdem 
hatten wir in- 
zwischen ge- 


ben... wir ha- 
ben schon in 
Klasse-Bars 

gespielt, etwa 
als Vorgruppe 
der Hardcore- 


lernt, auch et- gruppe S.F- 
was schneller NU, wo an 
zu spielen.« der = Theke 
T: We are Pepsi, Cola 
living Rock und Glue ver- 
Gods. We do kauft wurde... 
this for our oder dieser 
living!« andere Gig im 
Wortspiele. Busch, wo nur 
GGRH. Lumberjacks 


Standig gibts Witze Uber Cool- 
ness und Geld und die Dinge, firdie 
man Geld braucht, wie Musik und 
Essen und Barbecues. Mirkommtes 
dennoch vor, als sparten sie etwas 
aus. Ihre Songtitel lesen sich wie Ein- 
kaufslisten in Sachen Trash-Kultur, 
doch was kaum vorkommt, ist Sex. 
Es fehlen schleimige, fiese Songs. 
Deja Voodoo-Trash hat glatt etwas 
Puritanisches,... Reines. 

G: »Wir haben keine sexistischen 
Songs gemacht, wenn Du das 
meinst. Das hat mit der Universitat 
zu tun;all diese Feministinnendaha- 
ben mich gepragt,... du glaubst gar 
nicht, wie viele es davon in Kanada 
gibt« 

T: »Und er war lange da, hat sogar 
den Abschlu& gemacht, in Engli- 
scher Literatur!« 

Und worin hast du einen Ab- 
schiuB? 

T »I've got a degree in Streetlife and 
Eating.« 

G: »He's got no degree of self-con- 
trol.« 

Sie lieben den Internationalen Es- 
sensvergleich: Pizza ist iberall 
T:»Aber manchmalfindet man auch 
schone unterschied!iche Dinge, wie 
finnische Kiiche in Finnland und 
portugiesische in Portugal. in Mon- 
treal gibt es siattdessen alles durcl 
einander, Koreaner, Chinesen, Spa- 
nier.« 
G:»Aberesgehtnichtnurums Essen, 
Ich habe diese Theorie, dak wegen 
dieser in sich geschlossenen Kultur 
in Europa der Mensch viel starker 
unter dem Druck steht, sich einzu- 
Dassen. und wenn er das nicht tut 


rumhingen und nur Bier und Ham- 
burger verkauft wurden. Die mei- 
sten Leute arbeiteten in den Mih- 
len, und ihnen fehlten Finger, FiBe, 
dies und jenes... Wir haben auch 
schon malin einer Kindertagesstatte 
gespielt, eine dieser Anstalten fir 3- 
jahrige, aber es war leider zu laut fir 
die armen Kleinen. Sie haben sich die 
Ohren zugehalten. Ein Platz in der 
Wiste war das. Furdie Kinderhaben 
wir um vier Uhr nachmittags gespielt, 
fir die Alteren dann um Sieben.« 
T:»Indiesen kleinen, ganz normalen 
local bars istes den Leuten meistens 
vollig egal, was gespieltwird, Haupt- 
sache, sie haben ihren Spa8, und 
Hauptsache, wir haben genug zu es- 
sen.« Keine Originalitat, kein Stolz. 
Tee statt Bier, und ein Selbstbewukt- 
sein von den Ausmafen Kanadas? 

Rockguys sind nicht Rockguys! 
Und zu welcher Sorte gehort ihr? 

T: Sensible Individuent« 

So grenzen sie sich ab von den 

Lads, Rockists und anderen Man- 
nern mit Gitarren, auch vondenenin 
Finnland! 
G: »Es ist sch6n da (und Deja Voo- 
doo sind aus obskuren Griinden 
auch immer sehr gut dort behandelt 
worden), aber es gibt dort schon 
sehr seltsame Menschen; alle so 
stark mit groBen schweren Gitarren, 
und dann machen sie alle Rockmu- 
sik, und die schweren Gitarren han- 
gen von ihren schweren starken 
Nacken herab« Sie mogen keine 
Rockmusik, besonders dann nicht 
wenn sie sich als ,authentisch” aus- 
gibt. Gleichzeitig aber kummern sie 
sich um Nachwuchs.. 


auch alle nach irgendetwas ande- 
rem klingen, meistens Husker Di 
oder so, dann aber steht die Band da 
und behauptetsieseienetwasnoch 
nie Dagewesenes. Bullshit, uncool, 
Leute! Wenn sie ganz besonders auf 
diesem Standpunkt beharren, klin- 
gen sie in Wahrheit wie Police..« 
T: »Amerika ist manchmal etwas zu 
nah! Dennoch, wir haben es gut ge- 
troffen, als Kanadier(nichtso wie die 
Finnen, die alles Amerikanische 
exotisch finden) sind wirnahe genug 
an Amerika dran, um diesen ganzen 
Trash-Lifestyle unverklart mitbe- 
kommen zu haben... wir sind aufge- 
wachsen mit zuviel-Zucker-Essen, 
Coca-Cola, billigem Benzin, Drin- 
king and Driving, und dennoch sind 
wir entfernt genug. Wir haben in Ka- 
nada nicht diese wirklich herben 
Probleme mit Waffen und Rassis- 
mus undsoweiter... Wir konnen uns 
eine ironische Distanz leisten.« 
G:»Es ist nicht Parodie des Authenti- 
schen, es ist nicht imitation von 
Trash... es ist etwas dazwischen. Und 
das macht uns so besonders.« 

Hab: 
G: »Das beschissenste Land fir 
Rock'n'Roll ist England; dieses Land 
ist fur Musik, was Honduras fur die 
Bananen ist. Okay. Die gré&ten 
Arschlocher des (Underground)- 
Rock’n’Roll sind die Cramps. Sie sind 
wirklich totaler Mist; die ersten bei- 
den Platten waren hervorragend, 
aber jetzt_« 
T: »Sie ist jetzt ber 40, und es ist 
nicht mehr besonders sch6n anzu- 
sehen« 
G: »Seltsam, wie sie hassen, was ih- 
nen doch mit am nachsten ist. Hah, 
ihre wahre puritanische Natur bricht 
voll durch.« Es geh6ren schon ziem- 
lich viele kanadische Feministinnen 
dazu, die einen Musiker zu dem 
Statement bringen, da& die Cramps 
sexist assholes seien, und diesmal in 
vollem Ernst. 
G: »Yucky. Sie sind wirklich fies tra- 
shig. Sie sind nichtcool. Und sie beu- 
ten die ganze Sache aus. jeder 15jah- 
fige k6nnte ‘Hot Pearl Snatch’ 
schreiben. Aber wahrscheinlich hal- 
ten die uns fiir verklemmte Spinner, 
aber dasistalles okay so. jedem sein 
gluckliches Leben. Hahahah.« 


Voodoo-Graphy 

Monster in My Garage”,45, 4 Sticke, 
1982; 

.Gumbo", Cassette, 17 Songs, 
Og-Music, 1983; 

-Cemetery”, LP, 19 Songs, Og-Music, 
1984; 

-lo0 Coo! To Live, Too Smart To Die*, 
Mini-LP, 8 Songs, Midnight-Records, 
1985; 

Swamp Of Love*, LP, 22 Songs, 
Op-Music, 1986; 

-Gotta Have Money”, Mini-LP, 10 Songs, 
Gaga Goodies, Finniand, 1987; 

Worst Of Deja Voodoo", 24 Songs, Og- 
Music, 1987; 

-1o0 Cool To Live, Too Smart To Die*, 
Mini-LP, erweiterte Verdffentichung auf 
Og-Music, 1988; 

Big Pile Of Mud”, LP, 18 Songs, Og-Mu- 
sic, 1988; 

-Hiekka Hietarran”, 45. 3 Songs, Gaga 
Goodies Finnland 1988- 


und das tun wir jetzt regelmaBig, in 
verschiedenen Stadten gibts Og- 
Bands, Musik und Mush. Fir uns ist 
es auch die Chance, einmal im Jahr 
einrichtig groBes Konzertzugeben.« 
T: »Wir haben diese Idee aus einem 
Song, ‘Voodoo Barbecue’ (auf 
Cemetery, der ersten Platte), ent- 
wickelt, und seitdem hat es sich als 
neue Form der Party richtig gut ent- 
wickelt« 

G:»Wir machen es traditionsgemaR 
vor Weihnachten. Wenn die Leute 
keine Schule mehr haben und rich- 
tig Spa& haben wollen.« 

T: »Letztes Jahr kamen 1500. Es ist 
unglaublich. War schon fast zuviel, 
denn. 

G: »..wir machen alles selbst. Orga- 
nisieren, die PA schleppen,,.. Headli- 
ner sein, Gumbo abschmecken.« 

Es ist alles in allem eine ippige 
Sauerei. 

Diese besondere Form der Party/ 
Disco/Festival/FreBgelage plus ihre 
Musik, das hat die Voodoos in Kana- 
da sehr popular gemacht. Doch: 

T: »Die Gruesomes iibertreffen uns 
gerade. 

G; ».. sie sind unsere adoptierten 
Kinder und die erfolgreichste Band 
von Og. Wir lieben sie sehr« 

Was aber wissen wir Uber KANA- 
DA? 

T:»Kanada, das Land, wo sie Seehun- 
de killen und noch ihren Spa dabei 
haben.« 

G:»Der Undergroundist, wie allesin 
Kanada, weit auseinandergezogen. 
Die meisten Sachen bleiben lokale 
Acts. Wirhaben einen Teil zur Veran- 
derung dieser Situation beigetragen, 
indem wir uns trotz der Entfernun- 
gen zwischen den Orten 11mal zu 
Touren durch Kanada (und zweien 
durch Europa) aufgerafft haben. 

Deja Voodoo, sind Spartaner of 
Independence, die brauchennichts, 
kein gutes Hotel, keinen Alkohol, 
keinen Luxus, sie brauchen wirklich 
nur eins: ESSEN, standig essen. Und 
immer viel, und immer warm. Ent- 
setzen. Erwachsene Manner! 

T: »Wenn wir das nicht kriegen, wer- 
den wir krank.« 

Seid ihr nicht auBerdem auch 
suichtig nach Selbstbezichtigungen? 


Poppamiehet. Pienempi, valtonaisen tiukasti hymya- 
va kivikasvo paukuttaa rumpujaan kuin kouristuksis- 


sa nytkahteleva tarantella, 
lo kitaristi, luuranko kaula: 
taan eldimellisia aanteita, 


. Mélyapina huutaa. Honte- 
ssaan kellien, viertaa suus- 
hakaten englannin sanas- 


toa raivon lihakirveella, suun vaantyessa irvistamaan 
mittavien pulisonkien jatkoksi. Originelli, raju, dynaa- 


misin rytmiduo koskaan 


jo 
kolmatta kertaa, ensikontaktinsa tuo simppe- 
lin erivireista rytybluesia soittava kaksikko 
solmi aikoinaan Rumba-lehden valityksella. 
Levy tuli postissa, raikuvat aplodit, ja het- 
ken paasta, eli kevaalla -87 kanadalaisvaljak- 
ko teki ensimméaisen rytmiryntayksensa poh- 
joisille saloille. Vaikka bandi onkin toiminut 
vuodesta -83 lahtien, on se alkuunsa risteil- 
lyt Kanadaa ympariinsa ja saanut siella kult- 
tibandin maineen indie-piireissa. Garagemusii- 
kin ja psychobillyn kannattajat ovat tuoneet 
sille omintakeisen tyylinimikkeen, sludgebil- 
lyn. 
: T: “Eikés Kanada olekin 1/5 koko maapal- 
lon lasketusta maamassasta...” : 
G: “Ei, onhan se iso maa kyllakin. Mutta 
Suomi. Tama muistuttaa Kanadaa enempi 
kuin mikéan muu maa, ihmiset pitévat haus- 
kaa ja juovat paljon olutta, taalla on paljon 
Stooges-faneja ja rajulta kuulostavia bande- 
ja. Yhteista ovat myds jaakiekkoilijat; kun 
ihmisia ei taalla oteta vakavasti, he lyévat 


kertaa: kaikki tuhisivat Jari Kurrista ... mies 
oli iso jossain aivan muualia. Kanadalaiset 


ajattelevat samoin: sikalaisissa lehdissa ker- ~ 


rotaan jatkuvasti kuinka suosittu Leonard 


Cohen on Norjassa, muttei mitéan paikallises- jentelivat sinne tanne, potkivat kamojamme, ” 


ta sukseesta.” 

Deja Voodoo on pelkistettya, tuonnikasta 
musiikkia; se tuo mieleen tuplanopeudella 
soitetut 50-luvun savikiekot, musiikissa yhdis- 


ground, Chuck Berry kuten The Ramones- 
kin. Duon jyiha ote tuntuu olevan perdisin 
maaemon syleilysta, ikihongista, jaisista tal- 
vista ja vuorevista viheridista. 

G: “Joo, muttei sita nain kierrellessd pal- 
joa nae. On kiva vaihtaa maisemia, mutta 
saali jattaa ne nakematta.~ 


Taytyy saada rahaa 


Deja Voodoo vannoutuu musiikkinsa ni- 
meen, olematta silti tiukkapipoisen yksiselit- 
teinen. Mutta pop, se on heille kasitteend- 
kin jo karvasmantetia. 

G: “Pop on liian itsetarkoituksellista. Kos- 
ka se on populaaria, siina ei voi olla mitaan 
mielett6mi, erilaisia tai tavattomia aineksia.” 

Mutta pophan on hyvéa, mina ainakin 
pidan kauniista melodioista... 

T: "Ootsd kasvissy6ja?” 

En, en. Mutta toisaalta, kyllahan popista- 
kin léytyy omat kieroutumansa, hi-tekniikalla 
tayskoneellisesti tuotettu§ musiikki, kaiken 
yllaé haaskaa korppikotkina valvovat levy- 
yhtiét. Gerard ja Tony, heilla on myéds oma 
levyfirmansa Kanadassa. OG music on kuu- 
den Deja Voodoo-latyskan ohessa tuottanut 
puolitoista tusinaa muita kanadalaisartisteja. 
Miehet my6ntavat hoitavansa yhtiénsa bis- 
nespuolen kokonaisuudessaan, levyjen myyn- 
nissa toistuvat samat kuviot kuin muualla- 
kin, se vie 90 prosenttia ajasta, mutta musii- 
kin tekeminen on koko lailla muuta. Kaupal- 
lisuus ja epainhimillisyys on kaukana duon 
rempseasia tava-aktista. ~ 

T: “Jos mieltymys teknologiaan tekeekin 
musiikista helpompaa ja halvempaa, niin 
meilla on energia. Eli, tee sité jos pidat sii- 
ta! Soittotaito ei ole tarkeinta.~ 

Muuan yhtyeen levyista on nimeltaan 'Got- 
ta Have Money’, Rahaa? < 

G: "Eipa juuri. Siksipa laulammekin etté 
taytyy saada rahaa.” ; 


T: “Siihen homma_ perustuu. Teemme 


keikkoja saadaksemme rahaa ja voidaksem- - 


me tehda uusia levyja: me ollaan tosi kéy- 
hia, eletaan siummeissa. Sita ei Suomessa 
née, onhan taallakin opiskelijoita rahjdisissa 
bokseissaan, -mutta heilld on aina rahaa 


kuultu — Deja Voodoo! 


wt 
we 


Lew. 
aie 


wt 


juosta - ulkona iltaisin. Kanadassa_rikkaat 


syOvat, kéyhat ei. Taalld ndyttda kaikki poruk- , 
ka sekoavan viinaksiin. Se tuhlaa rahansa 


kaljaan ja jatta% vuokransa maksamatta.” PS 


Rytmikidutus - *, 


we 


Mee 


Patt « 


+ Menevyys on tarkeimpia elementtej Deja * 

Voodoon musiikissa, nelikielinen kitara ja 
- symbaalittomat rummut takaavat tiukan laita- 
!api_muualla. Kun olimme Suomessa eka +ganikaupungin,”, rajahtavan, * koukkumaisen * 
* soundimassan. Lavalia mjehet muuttuvat elai-': 


. miksi, yleisékin sekoaa. ” 


G: “Me soitamme biisejé ja hauskuutamme 


yleis6a. Kouvolassa -soittaessamme ihmiset 


lysivat vahan valid itsensdé lavalta. Se oli 
hyva keikka.. Yieisd ja bandi palvelivat toi- 


siaan.” * 


Musiikkitieteilijan korvassa Deja Voodoon 
tyy niin John Lee Hooker, Velvet Under- ~ monotoninen poljento saattaa hiertya kiinalai- 
seksi vesikidutukseksi, tai kiinalaiseks! slud- 
_ gebilly-kidutukseksi, kuten miehet tokaisevat. 

T: “Joka neljasosatahdilla paasi liikahtaa, 


ja nappaat hdrpyn tuopistasi.” 


G: "Meissa térmaa hulluus ja normaalius. 

* Ja kun me tehdaan tavalliset aslat sekopai-< 
sesti, niin musiikkimme sopii juuri parhaiten 
inmisille, jotka haluvat seota vain sina yhte- 
na iitana. Usein yleisé on tavallista, vakava- 


naamaista, mutta keikan alkaessa fiuuuuu...” _ 


[ann : 


Outo. Suomi «. 


~* Ja vaikka suomalaisten luonne tuntuu ole- 
“vankin vahan vaikea, nayttaa rytmipari silti- 
viihtyvan pohjoisessa kotomaassamme. Mie-* 
~ het kiertelevat soittimineen Eurooppaa junal- 
la, ja mik&pAs sind on matkaoppaita jueskel- 


: tessa. 
“~ Lappalaiset, 


porot, jaakiekko, ‘Sibelius, 


~ Helsinki, Alvar Aalto ovat avautuneet nimina 
- _ ja aavistuksina jo ennakkoon, vaikka suoma- 
“lainen kansaniuonne muuten nayttaa ahdistu- 


neeita. 


‘ 
G: “Suomalaiset juovat maitoa syédes- 
a s44n,-siksi he ovat niin outoja. Meille riittha 


kahvi ja tee. Niin, tanaan seisoskelimme 


‘ 


# Jyvaskylassa bussipysakilla neljankymmenen . 
ihmisen lomassa, eika kukaan sanonut sa- 
“naa toiselle. En ollut uskoa silmiani, oliko- 


han heilld krapula. Juopotelleet?” 


T: "Mutta Gerard, sehan on kirjoitettu 
kirjoihin. Juuri se on se kuuluisa suuri, suo-_ 


* malainen kansaniuonne.” 


Talven kylmyys hellittéa ja kes& 


‘ty jo 


loukkua. Kesakuun alkuviikoilla Deja Voodoo 
soittaa mahdollisesti myés Provinssirockissa. 


« G: "“Kesalla tullaan..*-** 


T: "Ja menndén saunaan. Haluan palata 
Suomeen silloin, kun mansikat juuri .kukki- 


vat...” 
G 
#ko : paistaa...” . 


T: “Ja kalastella lohta ja nauttia villeista * 


5 metsamarjoista. “Mutta ennen kaikkea ha- 


, uarme kokea keskikesan, 


. ja_kun puut ‘ovat vibreita ja aurin-; 


tarunomaisen , 
suomalaisen hulluuden, nahda kuinka ihmiset 


< Muuttuvat totaalisesti, sekoavat taysin yOtt6-" 
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Tony & Gerard say: 
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DEJA VOODOO! 


Montreal's kings of Sltudgeabilly have ground 
blues, punk, garage, R & B, rockabilly, surf, 
and psych to a pulp during 11 Canadian tours and 
3 trips to Europe. Drummer Tony Dewald (no cym- 
bals) and singer/guitarist Gerard Van Herk (4 
strings) have released 5 albums. 

O0G4 CEMETERY: Debut LP. Big Scary Daddy, 
Things With You, If Mashed Potatoes, Voodoo BBQ, 
| Better Think, 14 more. $9. 

0G11 SWAMP OF LOVE: Their bluesiest, made In 
a dirt-fioor basement. Blast Off, White Sugar, 
Ning Heads, Viet Cong, 3 Men, 17 more. $9. 

0612 TOO COOL TO LIVE, TOO SMART TO DIE: The 
worldwide hit mini-LP. Cheese & Crackers, Gotta 
Have Money, Take Out the Trash, 6 more. $7. 

0614 WORST OF DEJA VOODOO: Weird. Monsters 
in my Garage, Feed That Thing, Vegetables, Surf- 
ing on Mars, Rock Therapy, 19 more. $9. 

0G18 BIG PILE OF MUD: Newest and loudest. 
Call Link Wray, My Girlfriend, Polk Salad Annie, 
Brown Leather Jacket, Big Fading, 13 more. $9. 


'rrom CANADA! 
FROM : 

Og started |1T CAME FROM CANADA In 1985, to 
showcase the country's coolest bands. There are 
now 4 volumes out. The music runs through 60s, 
garage, rockabilly, blues, hardcore, garage-pop, 
trash, sludgeabilly, country, gospel, trash- 
jazz, psychobi lly, with bands taking 
styles and warping them into something new. 

Over 30 acts have appeared in the series so 
far, and more than half have gone on to release 
their own albums. 

OG8 IT CAME FROM CANADA VOLUME 1: Jerry 
Jerry, Chris Houston, Ray ‘Condo, Dusty Chaps, 
Terminal Sunglasses, My Dog Popper, Enigmas, 
UIC, Calamity Janes, Gruesomes, Deja Voodoo. 14 


songs. $9. 

OG9 VOLUME 2: Og's favourite album. Condi- 
tion, EJ Brule, Electric Bananas, 10 Command- 
ments, Chris Houston, Guilt Parade, Deja Voodoo, 
Gruesomes, Shadowy Men, Maggot Fodder, Ray 
Condo, Undertakin' Daddies, Dundrells, Zamboni 
Drivers. 15 songs. $9. 

0G13 VOLUME 3: Dik Van Dykes, Mongols, Color 
Me Psycho, Jerry Jerry, House of Knives, Stin- 
gin" Hornets, Bagg Team, Ray Condo, Condition, 
Deja Voodoo, Gruesomes, 10 Commandments, Guilt 
Parade, EJ Brule, Chris Houston. 15 songs. $9. 

0G17 VOLUME 4: The newest and most diverse 
yet! Cowboy Junkies, Fluid Waffle, Dik Van 
Dykes, Shadowy Men, Color Me Psycho, SOns of the 


and more, 


Desert, Dead Cats, Salmon Breath, Hell's Half 
Acre, Tongue 'n' Groove, House of Knives, EJ 
Brule, Gruesomes, Deja Voodoo, Bagg Team, Zam- 


boni Drivers. 16 songs» $9. 


COMING SOON! 
Also look out for possible releases from 


House of Knives, the Supreme Bagg Team, Deja 
Yoodoo, and |1T CAME FROM CANADA #5! 


\ Spend all your m 


GOT ASUMMER JOB? 


oney on Og records! —-—— 
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DIK VAN DYKES! 


The Dik Van Dykes, "Hamilton's ambassadors 
of Tackiness," combine Ramones energy, 
Rezillos humour, 
Into their own sound. 

Polyester-clad Dik Van Dyke's whiny vocals 
and grimacing guitar solos, Stu Smith's thumping 
drums, Steve. Hoy's buzz-saw guitar, bass by 
Blurt Van Dyke (or first bassman Frank Viola), 
eng icmme vocais from Pop jiarts Renee and Saran 
blend to create odd, funny, fast psycho songs. 

0G16 NOBODY LIKES THE DIK VAN DYKES: Great 
debut LP, with an ugly cover and songs like Cur- 
ling, | Was a Teenage Gumby, Lime Green Slime, 
Harold Snepsts, Obvious Filler, and 8 more. $9. 

0G24 WASTE-MOR-VINYL: Includes Cubic 
Zirconia, Chain Letter Massacre, Aerobocop, 
Beachcombers, Adult Gumby, and 9 more. $9. 


Cramps 


weirdness, and a bunch more 


New! 


0G22 UIC LIVE/LIKE NINETY: 
Ontarto's kings of tough sweaty rock 'n' roll 
capture their Iive show on tape. Recorded at 
Toronto's Lee's Palace, It's a full LP of stuff 
In the style of the MC5, Stooges, and great 
garage bands of the 60s, 70s, and 80s. Get Red, 
Ignoramus, Outta Hand, 8 more. $9. 


Finally! 


0G23 CAPTAIN CRUNCH AND LET'S DO LUNCH -- 
MORE BAROQUE POST-INDUSTRIAL HILLBILLY LOUNGE 
MUSIC!!: Debut LP by Montreal's Captain Crunch 
sounds a bit like Velvets, Terminal Sunglasses, 
Shaggs, even Jesus & Mary Chain. Ex-Terminals on 
drums/production, tough X-like female 
vocals. Goes Without Saying, Captain Groovy, The 
Letter, Better Than That, 7 more. $9. 


great 


GRUESOMES! 


The Gruesomes are Montreal's tyrants of teen 
trash, and 0g's best-sellers. Their garage-style 
60s sound is known worldwide. Bobby Beaton (lead 
vocals, guitar), Davis (bass), Gerry 
Alvarez (guitar, vocals), and John Knoll (drums) 
have toured Canada 3 times to wild receptions. 

O0G10 TYRANTS OF TEEN TRASH: Their debut, 
Pebblesiest 
| Care, Unchaln My Heart, 
in the Night, 8 more. $9. 

0G15 GRUESOMANIA!: R & B-influenced, great 
sound. Way Down Below, | Can Tell, Je Cherche, 
You Saltd Yeah, 10 more. Great colour cover. $9. 

0G20. HEY!: Their newest! More harmonies & 
psych, but still tough and snotty. Hey, Thanks 
For Nothing, | Can Dig It, So Far, So Bad, Ain't 
Got Nothing, El! Diablo, 8 more. $9. 


John 


Jack the Ripper, Cry 


0621 
North American garage LP compiled by the fine 


MISTER GARAGER'S NEIGHBOURHOOD: Great 
editors of WHAT WAVE. Includes Gruesomes, Thee 
Fourgiven, Cynics, Ultra V, UIC, Supreme Bagg 
Team, Lost Patrol, 10 Commandments, Chessmen, 
Sporting Bachelors, Mystic Eyes, Vindicators, 
Flying Squad, Shark Graffitti, Legend Killers, 
Drums Along the Gardiner, Mongrols. $9. 


TO ORDER: 


All orders shipped first class/alr mail in 
heavy duty cardboard mailers. All| 
CANADIAN DOLLARS. Postage paid in Canada. 
EVERYONE ELSE add $5 per order to cover ship- 
ping & handling. PLEASE list alternates. 
Allow 4 to 6 weeks for delivery. 

Make cheque or money order payable to: 

OG MUSIC 

Box 182, Station F, 

Montreal, Quebec 

H3J 211 


prices In 


